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TALA - TECH RIDER
Updated Apr. 2026

Section 1 — Performance Personnel

TALA is an interdisciplinary performance piece that can be adapted to a variety of venues. This
rider is for a presentation in a black-box theater. For the purposes of this rider, the producers of
TALA will be referred to as “The Company” and the presenter will be referred to as “The Venue.”

The touring company consists of 11 people:
- 3 actors
- 1 playwright/director
- 1 stage manager
- 1 sound designer
- 1 video designer
- 1 lighting designer
- 1 set designer
- 1 company manager
- 1 assistant director

Prior to contract finalization, the following technical planning sequence is standard:

A complete exchange of technical information on the venue specifications and the show
requirements, with email and conversation between the technical representatives as needed. The
Venue agrees to provide the Company with the following information at least six (6) months
before the presentation: theater ground plan, section plan sightlines, circuit plan, a list of
operational lighting and sound equipment with a description of the light control equipment and
sound board, and a general description of the theater: type, seating arrangement and capacity,
union circumstances, stage floor condition, etc.

An Advance Planning Visit by a technical team from the production and the show’s director to
review the venue and meet with the Presenter’s technical representatives to discuss details of the
Production in the venue.

The Company Does Not Carry a Yellow Card. IATSE stagehands are not required. If local
rules specify their use, all necessary negotiations with the local and all expenses incurred remain
solely between the Venue and the local and will not affect the Company. The Venue agrees to
obtain and pay for any and all local work permits, union fees, taxes and other local licenses that
may be required for the company to carry out the performances and residency activities covered
by this agreement.

Section 2 — General Technical Information

The running time is seventy-five minutes (1:15) with no intermission.
The set will fit into a cargo van (10’ truck) or a cargo shipping container of similar dimensions.

The Company travels with minimal light, sound and video equipment. The lighting package must
be provided by The Venue and must be pre-hung prior to the arrival of the KPB staff and
equipment. All Venue-provided sound and PA equipment including speakers must be pre-hung.
KPB travels with its own costumes, props, and set dressing.
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Section 2 — General Technical Information (Continued)

The Company requires three (3) days to prepare prior to the first performance once the KPB
Production Staff arrives. This is provided that the lighting package and PA equipment is pre-hung
as mentioned above.

The Venue agrees to provide an English-speaking Technical Director with decision-making
responsibility to be present, responsible to, and accessible for consultation with the company at

all crew calls.

Section 3 — Sets

The Company requires a stage at least 35 ft (10.5 m) wide by 35 ft deep (10.5 m) with a grid
height of at least 14 ft (4.25m). As much as possible, The Company will use the existing
architecture of the theater to create a feeling of a “tech rehearsal room for TALA.”

SET PIECES provided by The Company include the following:

1. Four plexi-glass cubes with custom made steel frames and LED lighting bases. The cubes
are of the following dimensions:
a. 44” (high) X 24” (wide) X 15” (deep)
b. 147 (high) X 12” (wide) X 12” (deep)
c. 187 (high) X 18” (wide) X 18” (deep)
d. 24” (high) X 24” (wide) X 24” (deep)
2. Clear marley (14 ft. X 14 ft.)
3. An Immigration History Timeline (18 ft. long)

SET PROPS to be provided by The Venue:

1. A writing desk no bigger than 3 ft. X 3 ft. and office chair with wheels

2. Two (2) tech tables (one for sound and video designer, who live on-stage, and a second
for props).

3. Three (3) folding chairs

4. A costume rack

In addition the set will have a number of set mounted lighting fixtures (4 practicals) and 4 LED
light sources. See Lighting section for dimmer needs.

RIGGING:

- Rigging A: Popping a suspended ballon - Original production had a lower grid, which
enabled us to attach a line to the balloon that got pulled up towards a nail. The operation
line must be able to reach off stage. See detail A in the ground plan for reference.

- Rigging B: Swinging light bulb - A quick release rig to lower a light bulb and swing
simultaneously. The operation line must be able to reach off stage. See drawing B in the
ground plan for reference.

Exact rig and rigging positions will vary from Venue to Venue and should be discussed, along
with any other set questions, with Marie Yokoyama.
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Section 4 — Props

The Company travels with the following PROPS:

Three (3) handheld “landmines” with push-on lights.
One (1) toy rifle

One (1) army backpack

Two (2) Flashlights

One (1) Kendo Stick

One (1) pink dildo

Two (2) LED toy eggs

One (1) hand radio

9. One (1) metallic bucket

10. One-hundred fifty (150)+ paper cranes

11. One (1) New York subway Map

12. One (1) glass bottle

13. One (1) LED hand lit plastic cube

14. One (1) bullhorn

15. One (1) metallic bucket with seashells

16. One (1) plastic cube art piece with seashells
17. One (1) FBI file

18. Multiple 30” Latex Balloons

19. One (1) air pump
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Section 5 — Lights

KPB lighting designer Chuan-Chi Chan will prepare a detailed light plot and forward it to the
Venue. Exact equipment specifications will vary with the size of each venue. We will try to make
the venue’s lighting inventory work for our show, as much as possible.

The list below reflects needs representative of the scale of the lighting plan for a standard black-
box theater. Exact model specifications will be determined separately at each venue. Company
does not carry lighting equipment. The theater must provide, at minimum:

1. ETC Express 24/48, (equivalent or better).

2. 84: Dimmers @ 2.4kw or higheristy!

3. 70: ETC S4 50 degrees, (equivalent or better).

4. 8: ETC S4 36 degrees, (equivalent or better).

5. 2: ETC S4 26 degrees, (equivalent or better).

6. 2: ETC S4 19 degrees, (equivalent or better).

7. 20: PAR 64 with WFL Lamps (1K), (or 2K 8” Fresnels), (equivalent or better)itz!
8. 3: Cyclorama color washes, depending on setup of theater (500-1000W/lamp)
9. 8:8’ (2.5 Meter) Booms with Boom Base.

10. 5: Practicals, Please discuss necessary adaptor with the designer.

11. All color, templates and Media as specified on company plans.

All lighting fixtures and associated equipment (cable, color filters, gobo holder, iris, barndoor,
side arms, etc...), with the exception of the practical lighting fixtures that travel with the
Company, must be provided by the venue. All lighting should be rigged, hung, circuited and
properly functioning prior to the company’s arrival.

Equivalent lighting equipment may be substituted for this inventory subject to the approval of the
Lighting Designer. Any inquiries about the lighting needs should be addressed to the designer,
Chuan-Chi Chan.
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Section 6 — Video

The production uses one projector that is run off of a single Mac Laptop. The Company travels
with Laptop, MIDI device, handheld camera, CANOPUS DV Media converter, and all necessary
cables to connect this equipment.

The Company requires that the Venue provides one front-of-house projector with a flexible stage
shot and of sufficient lumens (to be determined on a venue by venue basis). The production
requires that the front-of-house projector be controllable from an onstage position via VGA cable
(or other control means to be approved by production). The Company requires an additional
front-of-hourse projector from the Venue to project subtitles, if necessary.

Any inquiries about the video needs should be addressed to designer, John Knowles.

Section 7 — Sound

The production’s sound and music is run live from an onstage position. The company does not
carry sound equipment beyond a laptop. The theater must provide, at minimum, a full range PA,
speakers, and the items detailed below. Substitutions and omissions can be made, subject to
Lawrence Schober’s approval.

2, Mackie C200 Two Way Speakers

2, Sound Tech CX4 Two Way Crossover speakers
4 Shure SM58 Microphones

1 Samson Wirless Mic (lavalier)

Wireless Mic Receiver

XLR patch cables

Section 8 — Com Package

Presenter should provide a reliable clear-com or similar package for tech and performance. This
can be single channel com system. Wireless com is preferred to hard wired system.

For Tech we will need com at the following:
e Stage Manager
Lighting designer (at lighting console)
Sound Operator (at sound board)
Sound Designer (on Stage)
Video Designer (on Stage)
Video Operator (on Stage)
Backstage Left
Backstage Right

For Performance we will need com at the following:
e Stage Manager (at lighting console)

Sound Operator (at sound board)

Video Designer (on Stage)

Sound Designer (on Stage)

Video Operator (on Stage)

Backstage Left

Backstage Right

Front of House (House Manager)
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Section 9 — Wardrobe

The theater must provide the following:
e Wardrobe work area convenient to the stage and dressing rooms
Iron and ironing board
Access to washing machine and dryer, in the theatre facility
Unscented hypoallergenic laundry detergent
Sewing Machine
Hand sewing supplies
Wardrobe person as part of show crew

The Wardrobe Technician supplied by the Venue will work with KPB company manager during
load in and will be required for most technical rehearsals and for all shows. Venue must arrange
and pay for dry-cleaning of costumes upon arrival, if necessary, or prior to departure if necessary.

Section 10 — Dressing Rooms

The Company requires the following:

e 1 Dressing room/office for director and Company staff
e 1 Dressing room for performers (3)
e 1 Dressing room as Quiet room with Cot for resting

Dressing rooms need to be clean and equipped with the following:

Chairs and make-up tables with mirrors and lights for each performer
Hanging racks for clothes and costumes

Non-public bathroom facilities (in or near the dressing rooms)
Security for dressing rooms and backstage area

Wi-Fi / Internet Access

Shower access and fresh towels for each actor on a nightly basis

Presenter will provide adequate bottled water, coffee and tea for entire company for load in,
rehearsal, performance and strike.

Section 11 — Work Schedule

Prior to the Company's arrival, lighting and sound equipment should be hung and rung out at
the discretion of the Venue.

Day 1: 9am-11pm (or later)

LOAD IN
- 1rigger
- 1 master electrician
- 1 wardrobe technician
- 1 sound technician
- 1 video technician (who can also be the sound technician)
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Section 11 — Work Schedule (Continued)

Day 2: 9am — 12pm (Focus), 1pm - 11pm (Cue to Cue)
- 1rigger
- 1 master electrician
- 1 electrician
- 1 wardrobe technician
- 1 sound technician
- 1 video technician (who can also be the sound technician)
- 1 light board operator
- 1 sound board operator

ppppppppppppppppp

Day 3: 9pm — 6pm (Technical Rehearsal), 7pm (Warm up), 8pm Performance #1

TECHNICAL REHEARSAL
- 1 wardrobe technician
- 1 sound technician
- 1 video technician (who can also be the sound technician)
- 1 master electrician
- 1 light board operator
- 2 stage crew

PERFORMANCE #1

1 wardrobe technician
1 light board operator
1 sound board operator
- 2 stage crew

Day 4: 9am — 6pm (Technical Rehearsal), 7pm (Warm up), 8pm Performance #2

TECHNICAL REHEARSAL
- 1 wardrobe technician
- 1 sound technician
- 1 video technician (who can also be the sound technician)
- 1 master electrician
- 1 light board operator
- 1 sound board operator
- 2 stage crew

PERFORMANCE #2

1 wardrobe technician
1 light board operator
1 sound board operator
- 2 stage crew

Day 5: 9am — 6pm (Technical Rehearsal), 7pm (Warm up), 8pm Performance #3

TECHNICAL REHEARSAL
- 1 wardrobe technician
- 1 sound technician
- 1 video technician (who can also be the sound technician)
- 1 master electrician
- 1 light board operator
- 2 stage crew

PERFORMANCE #3
- 1 wardrobe technician
- 1 light board operator
- 1 sound board operator
- 2 stage crew
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Section 11 — Work Schedule (Continued)

Day 6: 9am — 6pm (Technical Rehearsal), 7pm (Warm up), 8pm Performance #4
TECHNICAL REHEARSAL

1 wardrobe technician

1 sound technician

1 video technician (who can also be the sound technician)
1 master electrician

1 light board operator

2 stage crew

PERFORMANCE #4

1 wardrobe technician
1 light board operator
1 sound board operator
2 stage crew

Day 7: Depart

Section 12 — Production and Company Logistics

Every effort should be made to have the hotel rooms available for check-in upon arrival.
This especially applies to transatlantic flights where we will generally require early check
in.

Upon arrival presenter or presenter’s representative should meet company at airport or
hotel and have negotiated per diem in cash.

Access to a printer and photocopier must be provided.

Welcome packet / local information — Presenter should provide packets of local
information including maps of the area and information regarding local restaurants,
shops, and businesses.
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TALA
BASIC GROUNDPLAN

DIRECTOR/PLAYWRIGHT: KYOUNG H. PARK
SET DESIGNER: MARIE YOKOYAMA

EMAIL: MARIE.YOKOYAMA@GMAIL.COM
PHONE: +1 562-682-7525 SKYPE: MARIY95

DATE: APRIL 4, 2015
SCALE: 1/4" = 1'-0"




